THIS PLACE IS
A DESERT

conceived and directed by Jay Scheib with performances by Sarita Choudhury, Caleb Hammond,
Thomas Keating,* Aimee Phelan-Deconinck,* Jorge Rubio,* Eric Dean Scott,* Tanya Selvaratnam,
and April Sweeney,* scenic and lighting design by Peter Ksander - sound and video design Jay Scheib, additional video design
Leah Gelpe - costumes by Oana Botez-Ban – camera operator Karl Allen - stage managed by - assistant director Kenneth Roraback

"She wants to disappear into the landscape but settles for an affair. It doesn’t help. She feels worse. This play is about wanting to feel worse—a motionportrait of human loves and human emotion increasingly diminished."

New York Premier: January 9, 2008, New York Public Theater, Under the Radar
email jayscheib@jayscheib.com

http://www.jayscheib.com

This Place is a Desert, began as a studio project in collaboration with the Kretakor ensemble in Budapest. A production-prototype was made
in residence at Massachusetts Institute of Technology under the sponsorship of MIT Dramashop, with generous support from the MIT Wade
Fund Award, MIT Music and Theater Arts, and MIT Council for the Arts. In October of 2005 This Place is a Desert was given an open studio
showing at MIT and previewed to much critical acclaim in the PRELUDE FESTIVAL, New York City. World Premier: March 22, 2007 ICA Boston
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Taking a cue from the work of Italian director
Michelangelo Antonioni, Scheib conjures a life’s worth
of tragedy and comedy, and relates them in the
most fascinating way possible.
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